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this IB our first (but actually fourth) issue prlntea during a nucle*r 
winter, it’s that time between Christmas and new year, a faint signal from 
the mexlcan radio station combined with lota of static Interferwice creates 
the atmoephen needed to slap together this rather sklJitpy number, sorry, 

we'll return to 12- in iCj thanx to everyone who sent seasoned greetings hopefully, 1?07 

will be a great year for thoee of us enthuaiaatic over cinema eubhumaBel welcome back craig 

lodbetter to the helm of HI-TECH TERHOa....be om the lookout for tlm ferrante’a upcosilng line, 
IMilGIHE'S HoRHCR, INC. it promises to be something special, meanwhile, tlm is offering a one-hour 
Tldeocaaaatte entitled UCHEUlBIfi ORlHDHOUSi, GOODIES featuring assorted trailers and scenes from 
traalibins surrounding the Jersey area, get It Cor SIS. 95 postpaid to: grlndhouse goodies c/o tlm 

ren.-ante, po box kl, keyport n.J, 0773S Tor the few who enjoyed last year's most useless and 

unwwtchable video release, CELLULOID OiSASTEK, comes anthony e. flynn and dreamtime productions' 
newest offering entitled IMMATURITT. nuff aald. 1 won't be sanding il9.9& to dreamtime prod., 

po box ailb. Cambridge mass, 02238 and specifying ^5 or no back Issues of SUB 

are available from ua. there are poeslbly aone available thru DEMENTIA HCRRCR IMPCRTS. write c/o 
h. bagenjuumwr, p.L.30l4y 57kOO vetlanda, Sweden, they cs r r y back issues of fanaines from all 
over the world, worth a look. . . , .obltuarie* include desi amaa (rlckey ricardo) dead from too 
many cigaa-a and fifties b-movie queen, susan cabot. the 59-yeer old star of such classics as 
liCELftin GIRL, THE WASH WUMAN and TUB SAGil OF THE VIKING WOMEN AND THEIR VOIAGE TO THE 'WATERS OF 
THE OHEAT SEA SERfEHT waa beaten to death with a metal pipe in her home, charged with the murder 

is her 22 year old eon, Timothy Homan, who clalme his mom was attacked by a ninja warrior 

weU, i hope you enjoy this somwhat abbrevUted InataUment. Just wanted to mention that the 
cover art wae done by Jim smith and the back cover paperdoll cutout of myra hindlsy is courtesy 

of artist, Jason knight, write the ol* boy at 3500 akwa road, #36, bakerafield CA93309 

» vou in march with the story on Rog*! Video, SCHOUlCLtU.IN_CHAIiC^ poetry and more craiy sh-.t, 
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Reviewed By Kris Gilpin J 

Filmed in 1966 by the great sex land later sex 8, violence) meister Russ Meyer, Mondo 
Topless is available on Meyer's own R.M. international video label, and It’s just what it 
would appear to be: a colorful, 60-minute non-stop barrage of 1,5 go-go dancers Ire- 
member that term?) thrusting their bare breasts In front of the camera lens. They dance 
for you lalways having a portable radio nearby) in mostly outdoor and beach locales, and 
also in a couple strip joints twithout an audlencel. 

Meyer has always shot very pretty pictures (his stuff has some real class to it; I've always 
loved his work) and laced a lot of his films with humorous, purposefully overblown narra- 
tion, For instance, Mondo Topless begins with a huge-breasted blonde "driving" through 
the streets of San Francisco topless as, over scenic shots, a crazed narrator salivates. 
Situated on precipitous peaks of yawning canyons, precariously poised on the tip of a 
peninsula, San Francisco thrusts itself into the bosom of the Pacific!" (How many sexual 
references could you count in that sentence, boys and girls?) Fittingly, the flick opens 
with the sign "Twin Peaks" in close-up, as thespitting voice-over tells us of "San Francisco's 
bulging peaks and deep canyons" and the Coit Tower, "a yawning orifice, thrusting its 
bulk majestically to the sky." 

Breasts of different shapes and sizes (mostly large ones, as is Meyer's infatuation) are 
then displayed for the camera, as two or three minutes are spent on each dancer, along 
with their voice-over comments on their profession at the time. Along with the usual 
excellent camerawork, Meyer's editing is set at a rapid-fire pace; the combination of the 
two would later come to make hits out of such Meyer blood & fuck epics as Cherry; Harry 
& Raquel; Beyond the valley of the Dolls; supervIxens and Up! 

AS for Mondo Topless, see (tne narrator drones) "Danielle's Dance of the Muff!" as we 
swish-wipe from one go-go girl to another (the blonde in the barn was the cutest, I 
thought). „ 

Would an hour of the stuff tend to get boring after a while? you might be asking. Sure 
it would. But if you've a Russ Meyer-like breast fetish, you could probably happily overdose 
on flesh with Mondo Topless. 








What do rou think 


of BLUE VELVET? 


^ ^ =Wr<UH hL““- I 


the k- ^r* 4* 

■^abeTi - ^■‘•Sgost !«, 

^aoeii^ . J- aa importan* 

a H.4. strapped t. «>eanlr.. 

^ - thi 

th, 


^ -[ think BLUE VELVET ia the greatest film of the Eighties. Has David I^ch put hla disease in 
O me? No film suice ERASEHHEkD (his only other project done with total artiatlc control) tias 
(j.Left such an jnduring aftertaatej a craving to re-experience an experience. Heij^ the billowing 

O curtain of blue velvet brea-thing during the opening credit* leta on that you're gating at, 

^ somethin' that's alivej Radiating an intuitive aura that makea each participant's reactions 
exclusive, BLUE VELVET haa become th« hip hit of '36.. .in fact/I momentarily questLoned it 'a 
consideration for mention in SUB after conaldarable mention in mainstream press. But with tha 
contraots of the excellent David Chute analyaia in FILM COMMENT (October'86) to the cliche' 
spewing walruj, Bill Harris Sc Mis* Thing, He* Heed, putting it on their 10 Worst Films Ustj 
I was reasauTjd of a Justifiable inclusion. Seldom, do you find a film that is so much: a psycho 
drama and a onedy, a film noir/artXllm seasoned with sleaae and topped with 50*a TV sitcom 
dialog. Howevjr, I felt that there was really no need for another aingle-ounded review of this 
phenomenon — <10 wayl VELVET ia a creation that warrants discussion and varied opinion. ’What I 
^ propose la a BLUE VELVET F^UM L H fee subhumanoida, space to publicly post your individual bout 
Q with 0-V and compare them iTitR those of correopondonta. from around the fucking globe. Mali your 
^ thoughts, care of ; Subhunan BV Forum, c/o Cecil Doyle, 1509 West Saint Mary Blvd, Lafayette 
O Louisiana. 70506,. Then look for the results in the next issue (or however long it continues). 

Q Who knows, scineone may trigger thought* you hadn't encountered? Here are a few introductory 
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KYlE MACLACHLAN ISABELLA ROSSELLINI 


HOPnR,..lAURA DERN 


The Complete Films of 

KENNETH ANGER 


"...comes from that beautiful night from which 
emerge all the true works. It toucfies the quick of 
the soul and this is very lare." —Jeso Cocreau 

VOLUME 1: Fireworks, Habbit'i Muen. F.uiix 
d'Artifice (34 min., hlwl 
VOLUME 2: The tnauguielion of Ihe Ploature 
Dome (38 min., co(ot| 

VOLUME 3: Kustum Kur Kommandos, Puce 

Moment, Scorpio Rising (37 min., color) 
VOLUME 4; Invocation of My Domon Brotlior, 
Lucifer Rising (39 min., color) 

Each volume Is $60, and the boied set ol lour is available tor 
$200. The first 2D0 sets will be siyiiad and nunibeiad by Ihe 
filmmaker and include a 24 pp. iiionugiaph on Aiiyar’s lilms. All 
urders are prepaid <NYS residents add 0'l<4h sales tail. Please 
add $2 pur tape lur shiiipiny and haiidlmy, and specify UHS ui 
Bela luiiiial. Eidusively Irom; 


24 HORATIO ST. lf3F, NY NY 10014 
(212) 645-2733 
m/re for our caw og of Amt gardi cmuA, umu 
THEAIRF, ARl, B/OGRAPHr ANO SPIRITUAi. mtOS 
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MESSIAH OF EVIL 

by Greg Goodsell 

It's 1977 and I’m a high school junior in first period study hall. We’re just killing time 
watching the day begin as the other students and teachers rush to learn about Applied 
Trigonometry and the Monroe Doctrine, things that will have a profound effect on us in our 
later years. 

There’s this girl, Stacey. She’s a mean, liar4-drinking, hard-partying rock-n-roll “type". 
I’m a little goody two-shoes Campus Life "type". I’m attracted to her in spite of her biker 
tattoos on her hands. She's a pretty young girl, with a sweetness that belies her set high 
school "type", And we are drawn together by an interest that transcends our narrow, inhe- 
rently worthless cliques-we both dig horror movies. One Stacey puts at the top of her long 
list is a frequent Drive-In second feature I’ve missed, Messaih of Evil. “Y’ know Night of 
the Living Dead? Well, it’s just like that, only modernized and even better!” 

Messiah of Evil: known ostentatiously as The Second Coining while in production and 
Revenge of the Screaming Dead in its millionth grindhouse run, was the calling card of 
the husband-wife screenwriting-directing team Willard Huyck and Gloria Katz prior to their 
sucesses with American Graffiti and Indiana Jones and the Temple of Doom. Shot in 
1972 and rushed to screens in 1974 to capitalize on the couples’ notoriety with the Graffiti 
craze, Messiah of Evil was met with overwhelming critical condemnation. Lesbian feminist 
film critic for the Los Angeles Times Sheila Benson-invariably assigned to review all exploi- 
tation films, called Messiah “rotton to the core . . , Huyck and Katz probably are hanging 
their heads in shame over this one.” In contrast, the European volume Vampire In Films 
lavished praise upon it, declaring Messiah "revelatory and brilliant." a sign that the genre 
was moving forward in making strides as a medium for expressing societal conditions. 
Clearly, there was something going on here. 

Finally caught it on tape thanks to Video Gems and I wasn’t disappointed. Whatever notion 
of quality one brings to it, there is no denying Messiah of Evil is a dazzling and bizarre 
treat from start to finish . . . totally unique in the annals of cinema A plot description would 
not give justice to its wholly original texture and visuals. A slim storyline follows. 

A young woman receives letters from her father indicating that he is losing touch with 
reality. A surrealist painter, he finds the small California coastal town in which he lives. 
Dune Point ("no different from any other stucco-neon town on the map") closing in around 
him with malign certainty. She heads towards Dune Point, a sterile and efficient hamlet 
with shiny storefronts and residences inhabited soley by aging, resentful retirees. Her 
father’s lighthouse studio is deserted; the only record of his being there a diary that prog- 
ressively records his descent into paranoia 

The studio lighthouse is the focal point of the film’s action, an astonishing visual setpiece; 
the large walls serve as canvases for enormous pop art murals depicting life in Dune Point 
Escalators, parking lots, convenience stores, streetlights, tract housing, and the omnipre- 
sent old people . . . glaring, waiting, bereft of make-up and artifice, infinitely more terrif^ng 
than any of Romized and even better!" 

Messiah of Evil: known ostentatiously as The Second Coming while in production and 
Revenge of the Screaming Dead in its millionth grindhouse run, was the calling card of 
the husband-wife screenwriting-directing team Willard Huyck and Gloria Katz prior to their 
sucesses with American Graffiti and Indiana Jones and the Temple of Doom. Shot in 
1 972 and rushed to screens in 1974 to capitalize on the couples’ notoriety with the Graffiti 
craze, Messiah of Evil was met with overwhelming critical condemnation. Lesbian feminist 
film critic for the Los Angeles Times Sheila Benson-invariably assigned to review all exploi- 
tation films, called Messiah "rotton to the core . . . Huyck and Katz probably are hanging 
their heads in shame over tliis one.” In contrast, the European volume Vampire In Films 
lavished praise upon it, declaring Messiah “revelatory and brilliant." a sign that the genre 
was moving forward in making strides as a medium for expressing societal conditions. 
Clearly, there was something going on here. 

Finally caught it on tape thanks to Video Gems and 1 wasn’t disappointed. Whatever notion 
of quality one brings to it, there is no denying Messiah of Evil is a dazzling and bizarre 
treat from start to finish . . . totally unique in the annals of cinema. A plot description would 
not give justice to its wholly original texture and visuals. A slim storyline follows, 
•••continued next page..# 
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messlah. . .cont, . . 

When Komero sued distributors for stealing hi^ad-line tor Dawn of the Dead ("When 
there is no more room in Hell, the dead will walk the Earth") during Measaih's seventh or 
eighth run, now billed as Dead People, one likes to think he was clouding the issue that 
this scene foreshadowed his approach to Dawn by a good seven yearsi We're all consumers 
in a ghastly, pre-ordained food chain is the film's overriding message. 

Critics may have disliked the film for It's studied, artsy approach so absurd in the context 
of a Drive-In horror thriller. In a way, Mesaaih of Evil works as a strange form of therapy- 
Huyck and Katz take the narcissitic, self-involved people so popular in serions films such 
as Play It As It Lays, L’Aventnra, and Annie Hall and has them eaten by zombies. It's not 
a perfect film or even a conventionally good one-there are many unintentional laughs 
brought on by the nervous, novice filmakers striving to make this living dead spooker "high 
art". Elisha Cook, Jr. in his routine crazy old man role, is framed self-consciously with a 
blank television set in a motel room while he unspools crazy stories to the rich jet-setters. 
The only art dealer ip town is both blind and deaf. The acting, editing, and special effects 
(no gore, tears of blood and vomit containing insects and lizards very unconvincingly done) 
are far from polished. 

And yet there is an elegaic quality to Messiah of Evil that makes it so special in obscure 
horror cinema. Framed Cabinet on Dr. Caligari-style with the female protagonist in a mental 
institution recounting the action in flashbacks, it leaves the viewer with the unique option 
that maybe the story IS the product of a dainaged or overly sensitive mind. What happened 
to Dune Point-merely the systematic progression of the modem world as perceived by tlie 
aware or artisitic individual, "The plague will soon spread beyond its gates, engulfing man- 
kind,” Such movies like these are worth seeking out lor their fresh approaches to standard 
material"Or in my own personal case, bringing desperate yet hindered souls together for a 
shared vision. 
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TliM »({arji to loolc whxt'n nsv to Tlow, JudeloK rro« thla 

liBt, It appaara compilation Tidaoa. ar« tha order of the 
aeaaon. Chocic it out a«. Hhlno goes apeahlt with relaawa 
like COMMERCIAL HiVNlA (TV ads from the SO'a 4 60'a), COUCH 
POTATO CLASaiDS V01£,IiStII (more claaaia conunerclala, PSA«u 
and other no8tal«lc tidbits), SliAZEHANIA VOL. 3 (eYeo nor* 
Incredible trailers) and VENffiE HEACH COHFXOENTIAL (a 
docuaenUry on the famou* loitaring capital with chainsaw 
i\iggl*we, roUar maniacs and assorted eccentrics). ..Lightning 
Video add* BAD GIRL5 IN THE MOVIES, a fast pacefl look at a 
subject dear to the heart of this pubUo*tlon...Nsw World has 
unleashed the AustaalUan release few of us got to see 
this yean, DEAD END DRIVE- IN... A woman gouges the eye out 
of an artlat with a spoon (pretty artistic In Itsalf ) th\is 
leading to a life devoted to revenge on the female popula- 
^ tlon. Such is the premise to HEADLESS ETES from the guym 

At Wlsmrd... Martial arte star, leo Fong stare with Troy 

fTKir LDVt' THRILL MURDERS) Donahu^ and Cameron Mitchell- In a San Francisco action thril^r aptly 
SSL ™ St video .trlVe, eg.ln .ltd SHrex BOX 2. Tdl. 

CAMPS OF DEATH 4 SHXKUC ASIA II,.,L5elc for the release of the Infa^ue of S 

with 50's erplolUtion king, Albert Zugamlth on MIA. Welles Is the 3^*^^”**^*® 

poUce chelf^ Charlton Heston plays a wetback narc and Janet lelgh, his wUa who 

victim to e UnK of partying south-of-the-border Junkiee, Why we're talkin bout TOXH OF EViL... 

Finally, Camp Video offers the long aiwalted release of H.Q.Iewle,' THE PSICHIC. wickedly evH 
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